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It is a special kind of mind that looks
at a Factory, a ski glope, or a funfair
arnl wonders how itwould appearto
samebody sitting on a cloud.

The German photo-artist Stephan
Zirwes has one such mind, He has
spent much of the last seven vears
hanging out of helicopters all
aver the world, taking ultra-high-
definition images from directly
above, as only a bird might see it

A handful of his works are
currently on display at The Empty
Cuarter fine art photography gallery
im thee Dubai Internathonal Financial
Centre. Real Reality may not be this
year's hest title for an exhibition,
but the abstract images on show
are nothing less than astonishing,
host are Blown wup to well over a
mgtre high and wideand show their
subjects with an overwhelming and
almast hypnotic amount of detail,

Zirwes's work 15 Hke no other acrial
photography in the world, The piec-
es are composed in a way that can
make a glant car park look like a DMNA
portrait or a row of shacks resemble
a bar code. It is only after staring at
them fora few seconds that the lines,
dots and ather shapes unscramble o
become something recognisable.

The 4 1-year-old photographer says
l‘usFmJIEIr:rtrnl:m'l artificial “over-
reality” with his pictures, By repre-
senting something mundane in a
new and unigue way, he hopes that
the viewer will be inspired to think
differently about the object and also
about reality. *T discovered this tech-
nigue by accident,” he says, “About
seven years ago | began to rent heli-

hirer everything has o totally ditterent
structure from above.”
Since then he has taken pic-
turcs throughout Europe, Africa
amd recently in Dubai, Armed
with a safety harness and twa 50-
megapizel cameras, an hour in the
air wsually costs the artist $1,500-
1. 800 [[¥h5, 506 to DG, 607
His pictures have succeeded in
making & mass of German foeotball
fans resemble a multicoloured field
of flowers, An algae swamp near a
South African toanship becomes the
surface ofa forcign planct. And a half-
built stadium resembles the inner
sworkings of awristwatch, orwhatever
the mind of the viewerwantsto see,
Hiz pictures of container stockpiles
at a port in Hamburg exemplify fir-
wies's uee of detail and scale to create
mind-bending images. Full of par-
allel lines, the photograph initially
seems to show tiny two-dimensional
blocks of colowr. But after closer in-
spection, each square becomes a
lorry-length shipping container.
The pleture includes over a thou-
zand boxes and almost every one
seems o have a different colour to
the next. The image becomes even
more incredible when you allow your
irmagi nation to star woarking. Con-
siderthat each contalmer has s own
destination and histony. Such objects
woal i havve thedr own stories as well,
The possibilities are endless,
“¥ou can find the same thing all
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Lo, Industry 4 reveals thi grid-like pattern of a car park.

arownd the world,™ he say. “There
are huge ports here in Dubai. You
can also find them in Europe or
America, but nobodyever sees them

like this. Nobody sees how beaatiful
they can be.”

Something that sets Zirwes apart
fromm other photographers iz that he

the earth from a bird’s-eye view. Oliver Good reviews his new exhibition
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Lufthanea 2008 uiaposss untouched land with modern technology.

has almost no control over the light-
ing of his subjects. All of his shots are
naturally lit and the artist is rarely
able tochoose the time of day that he

cam rent a helicopter, This inevitably
leads to shadows becoming a vari-
able factor within his works, just as
likely to add something to & picture,

as to detract from it “Sometimes
long shadows are very good at giving
something anether perspective,”
says Ziwes, “But it can also destroy
the symmetn "

Some of his most striking works
were taken in Rwanda after the
artist was invited by the country's
government and given free use
of a helicopter for a day, One shot
shows dozens of schoolchildren
running in different directions on
top of deep red earth. The lack of
child-shaped shadows seems to
dehumanize the tiny figures, but
then adds to the sense of surprise
wlen the reality becomes apparent.
“When the helicopter flew over the
school, everybody ran out,” he says,
*The colours are beautiful, because
there are two different sehool uni-
forms; blue and yellow with white,
You can't plan that kind of thing. It
just happens sometimes.”

Zirwes's pictures could not have
been taken at any other time, Seven
years ago, hewas using a thres meg-
apixel digital camera and could
only dream of capturing the detail
he reaches today. He relies on dig-
ital technology rather than film,
because some of the shots require
editing wsing computer software,

Some of Zirwes most subtle pic-
tures simply deal with contours and
shadow, like his image of thousands
of overlapping trails created in snow
by skicrs. There are no humans in
sight, but there is evidence of their
existence thanks to the detailed
patterns created in the snow. They
are only visible because of the shad-

BeEn SUDBLEY eninanced with 1mage-
meanipulating softward.

Zlrwes s desperate 1o explain the
meanings behind his works. They
range from comaments on realloy and
fiction v socko-palitical themes and
concepts of imelessness. For exam-
ple, he explaing a plece which shows
hundreds of skis, ski-poles and snow-
boards hying in the snow. *1 think that
im five ar Tl years you will il see peo-
ple leaving their £hds and equipment
ocutside anymore, because they are
being stolen,” he save, “108 happen-
ing evervwhere and people are having
b et NFIIL'\-L'IIL1 insurance.” Zinwes be-
lievess this is relevant becawse i makes
his picture both a frozen moment in
time and a decument of nm‘m:'l:h'ing
under threat,

Howewer, like the rest of his works,
the pil;lun:' chu:ims né L-:-:F!u.nul:i.-l;m.
It is enough to say that his images
are beautiful, complex and skillfully
composed. His images create o feel-
ing of awe, but not for simply artistic
reasons, It is the sense of awe that
ong feelswhen first told that theme are
more stars in the universe than grains
of sand on earth, In other words, the
povver of the pictures lieswithin their
ability to invoke the infinite,

& Real Roality by Stophan Zinwes
runs from until Juna 16 at The Empty
Quarter Gallery in DIFC,
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